When I began studying Greek, one of the first problems I had was to remember the
spelling of words. I proceeded to doing some declention exercises: anthropos...
anthropou... anthropo... Indeed, I knew that both ,,0“ were employed, but which was
what? I felt that that if I could find some clear pronounciation rules, I could have good
chances to remember how to spell words by the way I remembered they sounded. Then
I started searching: the answeres I got were dissapointedly confusing. The first rule I
made was to apply (not only theoretically) the rule that says that n sounds like a double ¢
and w sounds like a double o.

Similarly, I tried to find a way of making the accentuation rules as practical as possible.
Thus, the acute accent should simply function like this: rise the pitch of intonation on
the accented syllable and then let it drop to the initial level on the subsequent one.
Graphically, this would look like this:
/\ But what about this accent when placed on a Ultima? How to drop the
OU TWG pitch level, since a new word is beginning just after it and there is no
subsequent syllable available. I believe it is —
common sense to drop the pitch just some - not completely to the /
initial level. There is then enough room to start the new word from oA-Aot
the normal pitch level. The grave accent should
\, modify the intonantion in a similar way the acute does, only the
T(a-Qa maximum pitch should come gradually on the second ~\
syllable, dropping completely by the end of it. The =
OUL-TOC

dropping within the same syllable. S~ s

OU-TWG  TAX-QAX

circumflex functions more simply, with the pitch rising and then

If we accept such explanations, it becomes quite
intuitive that the acute/grave accent is very similar to
the circumflex, only it covers two syllables instead of just one.

If we try to read aloud Greek text using such guidelines, I think we should easily agree
that it sounds very natural, even very close to that which we are used today in relation
with any of the modern languages.
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(Below is a passage where the variations due to accents are described by means of a line
placed above the text, whose shape suggests the way the pitch is raised or lowered,
according to the rules explained above).


http://www.vasile-stancu.ro/greaca_audio-en.htm
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Kal Tt €-av-ToL Tol- 0V-0€V, aA-Aa kKa-0wg

Ha-On-tal pov €o-teg, kat yvw-oeo-0e

&-Aev-0e-0-0€L V-HAG.



